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So, you wantto go Back to the Future, do you? You 
want to know the secrets of time travel? Well, 
those secrets aren't just given away! 

Come with us as we follow the exciting 
adventures of Marty McFly and Doc Emmett Brown, 
the world's first time travellers (not counting the 
dog, Einstein, of course!). We promise you a 
veritable feast of entertainment with plenty of 
action from all three Back to the Future films! Not 
only that - we'll also be bringing you plenty of 
pictures to record those momentous events in the 
life of Marty McFly. 

Are you ready? Then clip on your seatbelt and 
let's go... Back to the Future! 
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BACK TO 
THE FUTURE 


PART | 


The complete story to all three films - can you keep 
track of the trips uptime, downtime and across time? 


arty McFly visits the 
home of his inven- 
tor friend “Doc” 


Emmett Brown on the way to 
school, but the scientist is out. 
Doc phones and asks Marty to 
meet him tonight at 1.15am. 
The seventeen-year-old real- 
ises he is late and rushes to Hill 
Valley High School on his 
skateboard, but he’s caught 
sneaking into school by the 
head of discipline, Mr Strick- 
land. 

Marty's band, the Pinheads, 
are due to audition for the 
school dance today but 
Strickland dismisses their 
chances. “No McFly ever 
amounted to anything in the 
history of Hill Valley!” he says. 
“Yeah, well, the history's 
gonna change,” replies Marty 
prophetically. But the band is 
guicky eliminated and a 
despondent Marty walks his 
girlfriend Jennifer Parker to 
Hill Valley's Courthouse 
Square afterwards. 








Their conversation is inter- 
rupted by an insistent woman 
campaigning to preserve the 
Courthouse Clock Tower. It 
was struck by lightning thirty 
years ago and has not worked 
since. Marty gives the woman 
twenty-five cents to go away 
and gets a Save The Clock 
Tower flyer, which he pock- 
ets. Arriving home, he’s in 
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time to see his father George 
humiliated by supervisor Biff 
Tannen. The McFly home is 
tackily decorated and the 
family are losers. 

At dinner Marty's mother 
Lorraine remembers how she 
met George — her father hit 
him with a car. She fell in love 
with the injured teenager 
and decided to spend the rest 
of her life with him when they 
kissed for the first time at the 
Enchantment Under The Sea 
dance. 

After midnight Marty 
meets up with Doc, a wild- 
eyed man of unknown years. 
He unveils his latest experi- 
ment, a time machine built in 
a DeLorean motor car. Marty 
videotapes Doc as he explains 
how he invented time travel 
thirty years ago after hitting 
his head while hanging a 
dock. Doc came to with a 
vision of the flux capacitor, 
Which is what makes time 
travel possible. 














The DeLorean needs pluto- 
nium to generate the 1.21 
jigowatts of electricity 
needed for time travel. Doc 
swiped his plutonium from 
some Libyan terrorists who 
suddenly turn up seeking 
vengeance and Doc is brutally 
gunned down. Marty escapes 
by jumping into the time 
machine. Suddenly he's in 
1955, though still in the Hill 
Valley area. He hides the 
DeLorean and walks into 
town. 

Marty is culture shocked by 
all the differences between 
Hill Valley of his time and 
1955 - for example, the clock 
tower is still working. The 
teenager goes into a cafe to 
look up Doc's 1955 address 
and witnesses a teenage Biff 
humiliating a youthful 
George McFly, just like in 
1985. 

Marty follows his father-to- 








be across town and saves 
George from being hit by a 
car, but gets knocked down 
himself. He comes to several 
hours later in the home of his 
teenage mother, Lorraine. 
Marty flees when she starts 
coming on to him and goes to 
Doc's place. 

He eventually convinces the 
1955 Doc that he comes from 
the future by retelling the 
story about the flux capacitor 
vision. They recover the time 
machine and Marty uses the 
video camera to show Doc the 
explanation of how it works. 
Doc is dismayed by the need 
for plutonium. The only 
power source capable of 
generating 1.21 jigowatts in 
1955 is a bolt of lightning. 

Marty remembers the clock 
tower flyer, which shows the 
exact time it will be hit by 
lightning in a week this 
Saturday night: Doc says he 





may be able to get Marty 
home. Then they discover the 
teenager has interfered with 
his parents’ first meeting. A 
photo from Marty's wallet 
shows he and his siblings 
fading away. Unless Marty 
can repair the damage by 
getting his parents-to-be 
together, he will be erased 
from existence, as if he never 
lived... 

Marty goes to Hill Valley 
School and tries to get 
George to ask Lorraine to the 
Enchantment Under The Sea 
dance, but George isn't 
interested. Marty has to 
masquerade as an alien to 
convince George to ask 
Lorraine to the dance. Before 
Goerge gets a chance, Biff 
starts humiliating him again 
so Marty picks a fight with 
Biff. 

In order to escape, Marty 
invents a skateboard and 
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Lorraine follows the myste- 
rious Marty to Doc's place and 
coaxes him into asking her to 
the dance. Marty talks 
George into going to the 
dance alone and “rescuing” 
Lorraine from Marty in the 
parking lot. 

The night of the storm - 
which is also the night of the 
dance - arrives. Doc sets up a 
cable running from the clock 
tower which will channel the 
lightning bolt's power into 
the flux capacitor. Marty tries 
to warn him about the future 
and the Libyans but Doc 
refuses to listen. Marty writes 
him a warning note instead, 
which he hides in Doc's coat. 

At the dance Biff gets to 
Marty and Lorraine before 
George. Biff's cronies carry 
Marty away and lock himin a 
car boot while Biff stays with 
Lorraine. George turns up for 
the “rescue” but is con- 
fronted with Biff instead of 
Marty. The bully starts humi- 
liating George again but the 
worm finally turns. Marty 
gets out of the car boot in 
time to see George knock out 
Biff with one punch! 

The 1985 teenager plays 
guitar at the dance so George 
and Lorraine can kiss for the 











first time, saving Marty's 
future. Then he rushes to the 
town square, gets into the 
DeLorean and prepares to go 
back to the future. A falling 
branch breaks the cable 
connection, and Doc scram- 
bles to fix it. He succeeds just 
in time - the lightning bolt 
strikes the clock tower and 
Marty hurtles back to 1985. 

Marty arrives too late to 
stop Doc being gunned down 
by the Libyans but Doc 
survives anyway. Doc read the 
warning note and is wearing 
a bullet-proof vest. The 
inventor drops Marty home 
and heads off into the future 
in the time machine. 

Next morning, Marty 
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wakes up and finds the McFly 
home and family trans- 
formed. Everyone is stylish 
and wealthy, his father is a 
successful, confident writer. 
Biff is reduced to a brow- 
beaten car polisher! Jennifer 
comes round to visit Marty 
when suddenly Doc reap- 
pears in the time machine, 
clad in futuristic garb. 

“Marty, you've got to come 
back with me!” he says. 

"Where?” asks Marty. 

“Back to the future!” 
replied Doc. He says some- 
thing has got to be done 
about Marty and Jennifer's 
kids. All three get into the 
DeLorean which flies off into 
the future! 











N ot one, not two, but 

IN three different 1985s 
have appeared in the 

Back To The Future films. 

The differences can be 
seen in the people and places 
of Hill Valley, but especially 
at its centre point, Court- 
house Square. At the begin- 
ning of Back To The Future 
the square is run-down, but 
still clean and tidy. It was 
once the heart of the small 
city, a meeting place for Hill 
Valley's residents. By 1985 
the square has been concre- 
ted over and turned into a 
car parking area. The central 
meeting place is now Twin 
Pines Mall, with all the mod- 
ern shops and chain stores. 
Courthouse Square is still 


dominated by the Court- 
house itself but around it the 
shops are struggling to sur- 
vive - several are boarded 
up, their awnings torn and 
dusty. The Essex cinema, once 
a state of the art picture- 
house, now shows porno 
films like Orgy American 
Style XXX twenty-four hours 
a day. Its old rival the Town 
Theatre is now an Assembly 
of Christ Church. Lou's Cafe 
was a thriving business thirty 
years before, the hip place 
for local teenagers to meet. 
In 1985 it has become Lou's 
Aerobic Fitness Centre. Stat- 
ler car sales used to deal 
vehicles like “The Car of the 
Future! The Advanced '55 
Studebaker” - now it is 
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“making the best deals of the 
year” in its October inventory 
sale as Statler Toyota. The 
people of Hill Valley are 
mostly middle class, dressed 
casually in jeans and T-shirts. 
Once a farming service town, 
it is now a suburban satellite 
to a much larger city. But it 
still has its own mayor, Gol- 
die Wilson, who is seeking re- 
election on a platform of 
honesty, decency, integrity 
and progress. 


T he second 1985 is simi- 
1 lar, except for the 
McFly family. When 
Marty returns to 1985 at the 
end of Back To The Future, 
Courthouse Square seems 
much the same. But nearby 








Twin Pines Mall has become 
Lone Pine Mall — because 
Marty ran over one of Old 
Man Peabody's twin pines 
back in 1955! The biggest 
change is the McFly family, 
who have been transformed 
from working class losers into 
affluent, popular winners. 

The third 1985 appears in 
Back To The Future Part Il 
and is very different, trans- 
formed by the actions of one 
person, Biff Tannen. His 2015 
self goes back 60 years and 
gives his teenager self a 
sports almanac. Young Biff 
uses the book of sports 
results to have a decades- 
long winning streak and 
became “The Luckiest man 
on Earth”. 

Biff uses his wealth to 
change Hill Valley for the 
worse, making it into an evil 
1985. Carloads of gun-toting 
hoodlums drive the suburban 
streets, murdering and ter- 
rorising the residents. When 
Marty stumbles into Court- 
house Square, he is dumb- 
struck by the transformation. 


The courthouse has been 
converted into a gigantic Las 
Vegas-style high rise hotel 
and casino complex, called 
Biff Tannen's Pleasure Para- 
dise. A huge neon sign adver- 
tises its wares - “Hotel - 
Resort - Casino - Girls”. 
Where the old clocktower 
would have been is a neon 
portrait of Biff lighting a 
cigar with a burning 5100 
bill. Next door is the Biff 
Tannen Museum. Both places 
are doing great business. 

Big industrial smokestacks 
fill the horizon, belching 
smoke and flames into the 
smog-laden sky. A toxic 
waste collection centre even 
spews out onto the square 
itself. 

The whole square isa sleazy 
nightmare of bars, adult 
book stores, pawn shops, bail 
bondsmen and porno 


theatres, a dirty halo of neon 
and vice. The centre square is 
still a concrete car park but 
Hill Valley is hosting a bikers’ 
convention. The motorcycle 
gang members roar up and 


down the streets, revving 
their Harleys. The whole city 
centre is filthy and disgust- 
ing. Even the welcome sign 
“Hill Valley - A Nice Place To 
Live” has been knocked to 
the ground and is riddled 
with bullet holes. 

Evil 1985 has also had a 
terrible effect on the McFly 
family. Marty's father is dead, 
secretly murdered by Biff 
Tannen. The “Luckiest Man 
on Earth” is now married to 
Marty's mother, Lorraine. 
The time traveller's brother 
Dave is a drunken tramp on 
probation, his sister in money 
trouble with banks. And Doc 
Brown has been committed 
to a mental asylum! 

Marty describes the situa- 
tion aptly to his friend Doc 
Brown: 

"It's like we're in hell or 


something.” 

“No, it's Hill Valley,” replies 
Doc, “although | can't 
imagine hell being much 
worse.” 














il 


' 
i 


BACK TO 
THE FUTURE 


PART II 


arty McFly, his girl- 
friend Jennifer 
Parker and "Doc" 


Emmett Brown arrive in Hill 
Valley, 2015 in Doc's time 
machine. Jennifer asks a lot of 
questions about the future so 
Doc knocks her out with a 
sleep inducer. The flying 
DeLorean lands and Doc hides 
the unconscious Jennifer in 
an alley while Marty changes 
into 2015 clothing. 

Doc explains why he has 
brought him thirty years into 
the future. Marty must go 
into a cafe and meet a person 
called Griff. The inventor tells 
the teenager he will be 
posing as his future son, 
MartyJr., Marty mustsaynoto 
joining Griff and cronies in 
tonight's robbery, otherwise 
Marty Jr. will be caught and 
jailed for 15 years. Doc shows 
Marty “tomorrow's paper 
which features a story about 
the robbery. "This one event 
starts a chain reaction that 
completely destroys your 
entire family," Doc explains. 

Marty goes to the cafe and 





meets Biff Tannen, now 
seventy-eight, still bitter and 
just the same as ever. Griff 
enters and abuses Biff, who is 
his grandfather. Griff is just 
like Biff was in 1955, only 
more dangerous and wild. 
Marty Jr. comes into the cafe 
so Marty hides behind the 
counter, Marty Jr. declines 
joining the robbery so Griff 
throws him over the counter. 
Marty stands up pretending 
to be his son and says no to 
Griff. They argue and a fight 
starts. Marty escapes on a 
hover board, but Griff and 
the gang have their own 
more powerful hoverboards. 
They chase Marty around 
Courthouse Square. Marty 
just escapes with his life while 
Griff and his cronies go flying 
through the windows of the 
restored Courthouse build- 
ing. Old Biff sees Marty Jr. 
stumble out of the cafe and 
the 1985 Marty nearby at the 
sametime. Two Marty Jrs., he 
wonders? 

Marty buys a sports alma- 
nac from the antique shop 
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which lists all major sports 
results from 1950 to 2000. Doc 
turns up in the DeLorean, 
triggering more memories for 
Biff, who saw it leaving 1985. 
Doc and Marty look at 
tomorrow's paper which 
changes before their eyes — 
the McFly family future is 
safe. Doc finds the almanac 
and berates Marty for trying 
to make money out of a 
scientific endeavour. He puts 
the book on a rubbish pile. 
Before Doc and Marty can 
collect Jennifer, two police 
women find her still uncon- 
scious in the alley and take 
her to her future home - the 
McFly home in 2015. Marty 
and the Doc follow, as does 
Biff who has been listening to 
their conversation and has 
pocketted the almanac. 
Jennifer comes to in her 
future home and hides from 
the McFly family. She over- 
hears how Marty has thrown 
his life down the toilet 
because he could not stand 
being called chicken. Outside, 
old Biff steals the DeLoren 








while Doc and Marty instruct 
Jennifer to get out of the 
house. She makes it to the 
front door only to come face 
to face with her 2015 self — 
they both faint. Old Biff 
returns the DeLorean and 
staggers away, clutching his 
chest in pain. Doc and Marty 
carry Jennifer back to the 
time machine and return to 
1985. 

Doc leaves Jennifer at her 
home and drops Marty off at 
his house. But another family 
now lives there and they 
chase him away. Marty 
stumbles around Hill Valley, 
now a dirty, violent place. 
Courthouse Square is full of 
bikers, porno theatres and 
casinos. The Courthouse is 
now a Las Vegas-style casino 
hotel called Biff Tannen's 
Pleasure Paradise. 

Marty watches a video 
trailer outside the Biff Tannen 
Museum which details Biff's 
three decade gambling win- 
ning streak which earned him 
a fortune and the title 
“Luckiest Man in the World.” 
Worst of all, it says Biff is 


married to Marty's mother, 
Lorraine! Marty is knocked 
out by three cronies of Biff 
and wakes up in the hotel 
penthouse, being tended by 
his mother. Biff storms in and 
argues with Lorraine before 










storming out again. Marty 
learns that his father George 
has been dead for twelve 
years. He goes to the 
cemetary to see his father's 
grave. 

Doc is waiting for him there 
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and they go to Doc's 
laboratory, where he shows 
Marty a newspaper story 
about George's murder. Doc 
deduces old Biff used the time 
machine to go back and give 
his younger self the almanac, 
thus changing the course of 
history and creating this evil, 
alternate 1985. “It's like we're 
in hell or something,” says 
Marty. “No, it's Hill Valley,” 
replies Doc, “although | can't 
imagine hell being much 
worse.” 

Marty returns to the 
penthouse and confronts Biff 
to find out when he was 
given the almanac. Biff tells 
him he got it from an old man 
on the day of the big 
lightning storm in 1955 who 
also warned him that some- 
one would come asking 
questions about the book. 
Biff tries to shoot Marty but 
the teenager escapes onto 


the tower's roof. Biff is about 
to shoot Marty - after 
bragging about murdering 
George — when Marty escapes 
in the flying DeLorean. Doc 
and Marty go back to 1955. 

Marty follows the teenage 
Biff around then sees old Biff 
handing over the almanac. 
Marty misses several chances 
to recover the book and ends 
up atthe Enchantment Under 
The Sea dance. He finally gets 
the almanac after Biff is 
knocked out by the teenage 
George. Following a series of 
identity mishaps and happen- 
ings, Biff steals the almanac 
back and drives off in his car, 
pursued by Doc and Marty in 
the flying DeLorean. Marty 
uses the hoverboard from 
2015 to recover the book 
again while Biff crashes into a 
manure truck. 

Doc can't land to pick up 
Marty immediately because 


of the lightning storm. While 
waiting Marty burns the 
almanac and the newspaper 
story about his father's 
murder changes to "George 
McFly Honoured" - the 
future is safe again... 

Suddenly a bolt of light- 
ning strikes the DeLorean and 
it disappears from the sky! 
Moments later a car drives up 
and a man gets out, asking for 
Marty McFly. He gives Marty 
an old letter from Doc, which 
says the inventor is alive and 
well and living in 1885! The 
man is from a mail company 
Which has been waiting to 
deliver the letter for seventy 
years. Rushing to Courthouse 
Square, where the 1955 Doc 
has just sent the "other" 
Marty back to 1985, Marty 
asks him for help. The 
inventor is so shocked to see 
Marty again that he faints in 
the middle of the street... 
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othing is more famil- 
N iar than the past, or 

so it seems when 
Marty McFly travels back in 
time to 1955. 

In Back to the Future Marty 
sees his home town of Hill 
Valley the way it was when 
his father was a teenager. 
The differences and similar- 
ities show up most at Court- 
house Square. In Marty's era, 
life focuses around Twin 
Pines Mall and the old square 
has become rundown and 
neglected. But in 1955 the 
square is having its heyday. 

Hill Valley is a service town 
for the surrounding farm- 
lands but suburbs are already 
appearing like Lyon Estates. 
Still everyone goes into the 


square to do their shopping, 
meet friends, and be enter- 
tained. 

The square itself is still a 
grassed area, like the tradi- 
tional village green. Hill Val- 
ley's main stores ring the 
square. The dominant build- 
ing is the Courthouse, stand- 
ing guard over the town 
centre. Of course its clock is 
still functioning when Marty 
first arrives, much to the 1985 
teenager's surprise. 

He is used to seeing Lou's 
Aerobic Fitness Centre on 
one of the square's corners - 
but back in 1955 it is a 
thriving Cafe, the main 
gathering place for the 
town's teenagers. Next to 
Lou's is a record store selling 
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pre-rock and roll favourites 
like Nat King Cole and Patty 
Page - Elvis Presley is still a 
few months away. 

Adjacent is the Texaco 
service station where several 
attendants run out eagerly to 
service a vehicle, checking its 
oil, water and tyre pressure, 
cleaning the windshield. 
Marty is dumbstruck at this 
compared to the surly self 
service gas station of his time. 

Cinemas too are very diffe- 
rent in the past. The Essex is 
just a tawdry porno theatre 
in the 80s, but in the past it is 
a state of the art cinema with 
air conditioning. Screening is 
Cattle Queen of Montana, 
starring Barbara Stanwyck 
and Ronald Reagan. 





The people of 1955 are 
very different than those of 
Marty's time. Most of all the 
adults wear hats, all of the 
women wear dresses and few 
people wear jeans, except 
farmers like Old Man Pea- 
body. Teenagers ride bicycles, 
not skateboards, and few 
own their own cars. 

The whole square seems 
clean, fresh and far more 
innocent than in the future. 

There are however some 
things that never change in 
Hill Valley. The day Marty left 
1985 a van was patrolling the 
streets campaigning for the 
re-election of Mayor "Gol- 
die” Wilson, on a platform of 
progress, integrity, honesty 
and decency. Thirty years 
earlier, the future boy gets a 
taste of deja vu, when he 
stumbles into Courthouse 
Square only to see a car 
patrolling the streets cam- 
paigning for the re-election 
of Mayor “Red” Thomas. This 
politician's platform is “prog- 
ress, integrity, honesty and 
decency...” 



















































BACK TO 
THE FUTURE 


PARTII 


Brown wakes up back at 

his house and hastily starts 
to record recent events; how 
Marty McFly arrived in his 
time and how he successfully 
sent Marty back to the future. 
But he's a bit confused - he 
doesn't remember coming 
home. He does remember 
seeing Marty after he sent 
him back to 1985. What Doc 
hasn't noticed is Marty, asleep 
on the floor with the 
hoverboard beside him! 

When Marty wakes up, he 
scares Doc who doesn't 
believe he's there. As the 
young man tries to explain, 
he shows him the letter the 
future Doc Brown sent him by 
recorded postal delivery - a 
letter the Doc wrote in 1885. 
the Delorean was badly 
damaged and Doc can't 
repair it— but he has hidden it 
so the Doc of 1955 can send 
Marty back to the future once 
more. The Doc of 1985 
doesn't want Marty to come 
back to 1885 - he fears a rip in 
the space time continuum 


|: 1955. Doc Emmett 


and asks him to destroy the 
Delorean when Marty 
returns to 1985. 

Finding the DeLorean in a 
blocked up mine near the old 
Boot Hill Cemetery, Marty 
and Doc also discover the Doc 
of 1985's gravestone. He was 
shot by one Buford Tannen on 
September 7th 1885. They 
investigate the period at the 
local library, and discover that 
“Mad Dog Tannen” claimed 
to have shot twelve men - 
Doc was one of them. Marty 
resolves to save him. 

At the Pohatchee drive-in 
cinema, much later, Marty is 
ready to make his trip. The 
car's been repaired and Doc's 
found Marty some cowboy 
clothes, but the young time 
traveller is worried it's not 
authentic. Taking the hover- 
board and a photograph of 
the Doc's gravestone, Marty 
keys in a date into the 
DeLorean’s time travelling 
computer, which will mean 
he'll arrive in 1885 the day 
after Doc sent him the letter. 

Moments after, reaching 
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the required eighty-eight 
miles per hour for time travel, 
Marty vanishes from 1955 and 
re-appears in 1885 instantly, 
in a desert gully - and in the 
path of one hundred real Red 
Indians! Alarmed, he tries to 
escape but crashes the 
Delorean. The Indians bear 
down on him, and over him 
into the distance. Moments 
later, one hundred US cavalry, 
a bugle sounding, ride over 
Marty too, chasing the 
Indians. 

The panic is over, but in the 
rush to escape, Marty has 
ruptured the petrol tank on 
the car. As he tries to fix it, a 
bear chases him off! 

The time traveller wakes up 
worried about being chased 
by Indians in a nightmare to 
find he's at the McFly's farm, 
tended by Maggie McFly who 
looks just like Lorraine. 
Seamus McFly found Marty 
injured near his farm. 

Marty says he's called Clint 
Eastwood and Seamus and 
Maggie explain that they 
come from Ireland, and are 


pleased they found Hill Valley. 
Marty asks about Doc Brown 
and discovers he's in town. 


the railroad tracks to town, 

and looking round sees 
signs publicising The Hill 
Valley Festival on the night of 
September 5th — Dancing, 
food and games for all, with 
all proceeds going to the new 
Clock Tower! he finds a 
saloon in Courthouse Square 
and meets three old timers — 
Zeke, Levi and Jeb. Marty's 
clothes are so outrageous 
they think he's from the 
circus. 

Buford Tannen  (Biff's 
ancestor) then arrives and 
takes an instant disliking to 
Marty, at first thinking he's 
Seamus. Marty recognises 
him as the man who will 
shoot Doc Brown. A fight 
ensues, which ends with 
Marty getting caught - but 
not before a spittoon full of 
old tobacco and spit lands on 
Buford's head and covers him 
with it. He's furious and 
grabbing Marty, he and his 
gang prepare to lynch him 
outside the courthouse. 

At the last moment Doc 
Brown arrives and saves 
Marty. Doc and Buford argue 
about the eighty dollars 
Buford figures Doc owes him 
for badly shoeing his horse. 
Buford rides off telling his 
gang he’s going to do 
something about it — but not 
yet. 

Doc's pleased to see Marty 
and takes him to his smithy, 
where he puts on a Clint 
Eastwood style serapo and 
tells Doc what's going to 
happen. Marty explains the 
DeLorean is out of petrol and 
they have to find some other 
way of getting the car up to 
the right speed for time 
travel. A quick test pulling it 
across the plains with horses 
doesn't work. They take the 
car back into town under 
cover of darkness. 

Later, Doc and Marty 
discover that the locomotives 
used on the local railway have 


| n the morning he follows 





only ever got up to seventy 
miles per hour. The next train 
won't be until Monday at 
eight o'clock - the day the 
Doc is to be shot! 

Back at the smithy, the Doc 
finds the Shoonah Ravine on 
the map, a possible point 
where they could get the 
train up to eighty miles per 


hour. There's one small 
problem. The time travellers 
discover the bridge across the 
ravine isn't built yet and it's 
not due for completion until 
1886! They've got to reach 
eighty-eight before reaching 
the partly-built bridge. The 
car will go back to 1985, but 
the train will crash. 

















Hearing screams, the Doc 
rescues a woman on a 
runaway buckboard from 
crashing into the ravine. It's 
Clara Clayton, the new school 
teacher, and for her and Doc 
it's love at first sight. He takes 
Clara back to the school 
house and introduces himself 
as a student of science. 
Marty's very worried by this 
development, pointing out 
Clara should have died. In 
Marty's time the ravine was 
called Clayton Ravine, in 
memory of the teacher who 
was killed falling into it. 

Back to more immediate 
problems - the Doc explains 
his plan to Marty on a hand 
built table top model, show- 
ing how the DeLorean will be 
thrown into the future. Clara 
turns up - When they've 
hidden the DeLorean, Doc is 
asked to repair a telescope 
that was damaged in the 
crash. They're definitely in 
love! 

The festival goes ahead on 
schedule, and Doc and Marty 
get their photograph taken in 
front of the new clock face. 
Doc dances awkwardly with 
Clara, but they don't care. At 
the shooting gallery, Marty 


tries his hand with a Colt 
Peacemaker and soon gets 
the hang of it after he's 
challenged. He finds it just 
like shooting in a video game! 
Then Buford Tannen turns up 
and there's tustle between 
Clara and Doc. Although 
Buford's not supposed to be 
carrying a gun at the Festival, 
he threatens Doc with a 
Derringer - a small pistol. 


Luckily for Doc, Marty knocks 
the gun with a plate he 
throws and saves him. 

At this, Buford challenges 
Marty to a duel and they set 
the time - eight o'clock in the 
morning on Monday Septem- 
ber 7th. The target stall 
holder gives Marty a Colt 
Peacemaker as a present. "I 
want everyone to know that 
the gun that killed Buford 
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Tannen was a Colt Peace- 
maker,” he says, but Seamus 
isn't happy about events at 
all. He tells Marty his brother 
was just like him - he was 
killed in Virginia City when he 
got into a fight. He tells Marty 
to think on that and consider 
the future. “Ithink about it all 
the time,” replies Marty. 

At Clara’s house, the Doc 
and Clara read Jules Verne. 
Doc’s amazed she also likes 
his favourite writer. They kiss 
passionately! 

Next morning, Marty 
wakes up at the smithy to find 
Doc isn't there. He knows 
where he'll be. He practices 
gun slinging, pondering on 
Doc being in love. Later, he 
finds the tombstone he and 
the Doc of '55 found being 
worked on. He and Doc look 
at the photo - Doc's name is 
vanishing! Is this good news? 
Neither of them are sure. Doc 
says it could be Marty's name 
that will appear on the 
tombstone. Marty's ready to 
go back to the future - but if 
Buford's looking for trouble... 
Doc says Marty's temper is 
what got him into an accident 
in the future (in 1985) and 
then shuts up, realising he's 
said too much! 

Doc decides he's not going 
back to the future - he wants 
to stay with Clara. But 
although theyre in love, 
Marty persuades Doc that he 
can't stay in the past. Doc 
sadly realises he's right, but 
he's got to tell Clara goodbye. 
At her house he tries to tell 
the truth, about why he has 
to leave. She doesn't believe 
him and runs inside, Doc's 
completely heartbroken! 

He goes to the bar and 
orders a drink (but he doesn't 
start to drink it), and begins to 
tell the people in the bar — 
including some salesmen - 
about the future. They all 
think it's a great tale. The 
session goes on through the 
night, into Monday morning 
when Marty arrives. Doc's 
forgotten the time and 
downs the drink he ordered, 
despite Marty's warning 


shout. Doc falls flat on his face 
— he's out cold! 

On his way to the gunfight, 
Buford shoots Marshal Strick- 
land in the back because he 
got in the way of a personal 
matter. His son is distraught, 
and with his dying words the 
Marshal orders his son to 
remember to be disciplined. 
We know it's going to rule the 
rest of his life, - and his son's, 
too. 

At the train station, Clara 
buys her ticket —to anywhere, 
while back at the saloon, 
they're trying to sober up the 
Doc, who is filled with all 
manner of things and races to 
the horse trough for relief, 
throwing his head under 
water, a clothes peg on his 
nose. "That's just a reflex 
reaction," says the barman. 
Seamus arrives at the bar. 

The train arrives at the 
station just as Buford arrives 
at the saloon, calling Marty 
out. Marty sees the CLINT 


26 












































EASTWOOD on the tomb- 
stone in the photo! Seamus 
and Marty argue, and Seamus 
persuades him not to fight 
and runs out the back of the 
saloon. Seamus wishes him 
good luck as he goes. 

Buford chases after him, 
threatening to shoot the Doc. 
A train whistle sounds. On 
board, the salesmen from the 
bar get into conversation 
with Clara and tell her how 
much the Doc loved her and 
that she should give him a 
second chance. Distraught, 
she stops the train with the 
emergency cord. 

In the street, Marty tells 
Buford they should settle this 
matter like men and drops 
the gun. Buford immediately 
shoots Marty in the chest. 
Marty drops to the floor! 
Buford walks over to Marty, 
who suddenly kicks the gun 
out of Buford's hand. They 
start to fight and Marty's 
thumped in the chest. There's 





a clank and Buford discovers 
he's broken his gun hand! 

Marty sends Buford reeling 
with one punch, straight into 
a cart full of manure, 
knocking the gunsligner 
unconsicious and, breaking 
the tombstone that has 
haunted him and Doc. Under 
his serapo, he’s wearing a 
metal sheet which deflected 
the bullet... Buford's arrested 
at last! The Doc and Marty 
race off to catch that all 
important train, just as Clara 
arrives looking for them! 

On the train, the Doc and 
' Marty take over the driver's 
cabin, uncouple the coaches 
and put the DeLoren in front 
of the locomotive. The Doc's 
made some special logs to 
make the train go faster and 
the locomotive sets off, 
chased by Clara - but neither 
Doc or Marty see her. As the 
first of three logs ignites, 
Clara falls into the wood pile 
in the tender. Things are 
getting tense. Standing atthe 
front of the train, Doc doesn't 
see Clara or hear her and each 
log speeds the train towards 





the Shoonah ravine even 
faster. At the last moment, 
when he's climbing aboard 
the DeLorean he sees Clara 
and climbs back to rescue her, 
which he does as the train 
crashes - jumping onto the 
hoverboard Marty brought 
with him from the future! 

The DeLorean disappears 
from 1885 and reappears in 
1985, right in the path of a 
diesel train. Marty gets out 
just in time as the locomotive 
ploughs through the car, 
destroying it utterly. Marty's 
upset - but there's nothing he 
can do. 

Back at Lyon's Gate, Biff's 
still putting wax on Marty's 
car and his father's bewil- 
dered by his cowboy clothes. 
Marty finds Jennifer safe at 
home as the Doc said he 
would, and they drive off to 
the lake in his new Toyota 
truck. 

Passing Hilldale develop- 
ment, a truck pulls up with 
men in it. One of them is 
Needles, who Jennifer 


remembers as Marty's corrupt 
boss in the future! As Marty 


responds to being called 
chicken and begins to race 
Needles, Jennifer warns him 
to stop, which he does — and 
just avoids an accident with a 
Rolls Royce. Pulling the future 
fax she took from Marty's 
house in 2015 from her 
pocket, Marty and Jennifer 
see the words YOU’RE FIRED 
disappear from it. Marty's 
future is going to be fine. 

At that moment, the Doc 
appears on a modified steam 
train with his whole family — 
he's come to collect his dog, 
Einstein. Clara and he now 
have two boys. The Doc gives 
Marty a present — a photo of 
himself and the young time 
traveller in front of the Clock 
Tower in 1885. With that he 
prepares to leave. He knows 
Marty and Jennifer will now 
be fine. 

“What about you? Are you 
going... Back to the Future?” 
asks Marty. 

“Nope!” replies Doc. 
“Already been there!” 

And with that, watched by 
Marty and Jennifer, the train 
flies off! 





ithout the DeLorean, the Doc and - 

Marty would never have been able 
to move forwards and backwards in 
time, Back in 1985, the DeLorean custom 
car, with its gull wing doors and sleek 
body was already something to catch 
your eye as it passed you on the road. 
With the additions given it by Doc 
Brown, it's one of the most sought after 
cars ever! 

The DeLorean has seen some changes 
through the three films it's appeared in. 
Back to the Future saw it at its most basic, 
although the car had been adopted by 
Doc to prepare it for time travel. In the 
first film, you could see that the interior 
was packed with delicate instrumenta- 
tion, including the time circuits and 
controls, and the all-important flux 
capacitor, nestling safely between the 
seats towards the back of the car. It's this 
flux capacitor that enables the car to 
cross the time barrier, providing the car 
reaches eighty-eight miles per hour. 

Power is another factor in the equa- 
tion - originally, the Doc used plutonium 
to give the car the necessary energy to 
blast its way through the fourth dimen- 
sion, but problems (it's hard to buy in the 
corner shop, Libyan terrorists etc.) meant 
Doc soon had to find a different power 
source. Somewhere in the ecologically 
conscious future, he discovers a way to 
; power the time circuits using ordinary 

| garbage! Not only that — he installs flying 
“a circuits in the car so it can fly! 
| 
| 











But a flying car is more of a target for 
lightning than one on the ground, 
especially in the thunder storm in 1955, 
| When lightning hit the car and sent it — 
pA and Doc = back to 1885, it also destroyed 
thetime and flying circuits. When we see 
the DeLorean moving again it looks even 

stranger than ever, with a weird array of 

| valves and flash bulbs strapped to its 

i33] bonnet to replace the damaged micro- 

circuitry, and the huge tyres that make it 
look like a funny car. 

Whatever it looked like, you could be 
sure that the time travelling DeLorean 
promised excitement and adventure 
wherever it went. Whether Doc will ever 
build another one, now he has his 
Strange time-travelling steam engine, 
remains to be seen. Who knows the 
future?! 
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No less than seven different 
Deloreans were used in the 
making of the three films, 
including one ‘process’ car 
which can be dismantled for 
easy access, and a lightweight 
fibreglass model. War surplus 
supplies provided many of the 
DeLorean's accessories for the 
first film but these were not 
available by the time Part II 
began production so they hadto 
be recreated by hand. However, 
the 2015 Mr Fusion attachement 





(used to power the time travel 
facility) was fashioned from a 
Krupps coffee grinder! 

The time travel effects were 
the results of painstaking work 
by Industrial Light and Magic, 
who carried out all the effects 
on the Back to the Future films. 
A combination of practical, 
optical and animated processes, 
the effects took many months to 
achieve but are on screen for just 
a few seconds as the DeLorean 
breaks the time barrier. 
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ellbeforethere was 
everany thought of 
a sequel, in a 


behind-the-scenes docu- 
mentary about the making 
of the original Back to the 
Future, Michael J. Fox was 
asked where he would 
choose to go if he could 
actually travel through time. 
His answer? “The old west.” 

Five years later, in Back to 
the Future Part Ill, the actor 
got his wish, as Marty McFly 
travels to Hill Valley in the 
year 1885 to rescue Doc 
Brown. “It was that prover- 
bial dream come true,” says 
Fox of filming the western 
adventure, carving his own 
niche among the ranks of 
such legendary western stars 
as John Wayne, Jimmy Ste- 
wart, Clint Eastwood, Gary 
Cooper and Alan Ladd. 

“When Bob Zemeckis cal- 
led ‘Action,’ | literally got 
chills as | walked into the 
middle of the dusty street, a 
six-shooter strapped to my 
leg, squaring off against a 
vicious desperado, as the 
townsfolk scramble, and 
huddle inside the saloon 
doors to await the outcome 
of the confrontation. 

"Those are the kind of 
elements that make the old 
west the perfect setting for 
the conclusion of the trilogy. 
The action is fast, the values 
are pure, and the roles are 
clearly defined. The classic 
western and the Back to the 
Future films have the same 
common denominator at the 
heart of them - the audience 
always gets a hero to root 
for, and a villain to loathe.” 

In addition to his role of 
Marty, Fox also portrays 
Marty's great-great grand- 
father, Seamus, an Irish far- 
mer who is the first McFly to 
emigrate to America. 

“In playing Seamus, | tried 
to stay away from the ster- 
eotype, but there’s no 
denying that he’s a bit of a 
leprechaun,” says the actor. 
“But behind the twinkle in 
his eye, there is also great 
wisdom. Seamus provides a 





valuable lesson to Marty, 
concerning his tendency to 
over-react when someone 
calls him a ‘chicken’. Seamus 
has learned through experi- 
ence that you can have pride 
without a fall, and that in 
fact, pride can steer you 
away from a fall.” 

To prepare for his scenes 
as Seamus, Fox, as he had in 
Back to the Future Part Il, 
once again found himself in 
prosthetic make-up. The 
look of the character had to 
be different enough from 
that of Marty, so Seamus’ 
wife wouldn't notice the 
resemblance between her 
husband, and their unex- 
pected guest from the 
future. 

Much of the transforma- 
tion was accomplished with 
the addition of a red wig, 
and appropriate facial hair. 
The application was a rela- 
tively simple process, as 
opposed to the hours Fox 
had spent in the make-up 
chair for Part Il. The biggest 
problem posed by the make- 
up was Seamus’ thick mous- 
tache. In a dinner scene 
where Seamus sits down to 
enjoy a rabbit dinner, 
Michael more often ended 


Seamus’ wife Maggie, spent 
many hours with a dialogue 
coach in order to bring more 
authenticity to their roles. 
Rather than relying on a 
generic Irish accent, the 
actor, along with Robert 
Zemeckis and Bob Gale, 
developed a history of the 
character, and pinpointed 
an actual county in Ireland 
where Seamus and Maggie 
might have come from. Once 
that was done, both Michael 
and Lea learned the specific 
nuances and speech patterns 
of that area. “The dialect 
was tough,” admits Fox. 
“One tends to play around 
with different voices when 
you're with friends, or at a 
party, and you think you 
have an idea of the accent. 
Then you sit down with a 
dialogue coach, who tells 
you you've got it all wrong.” 
Having completed his 
work on Back to the Future 
Part Ill, the actor reflects 
upon the unique experience. 


"It's been a lot of hard work, ` 


to say the least. I've lost out 
on a lot of sleep, and picked 
up a few bruises along the 
way, but | treasure every 
moment that I’ve spent on 
these films, with these peo- 


MICHAEL J. FOX 


up eating the hair, instead of 
the hare. 

“The make-up for Seamus 
wasn't nearly as extensive as 
old Marty or Marlene in Part 
I," he says, "nor was the 
physical change that drama- 
tic, yet the effect was still 
very freeing. As | was sitting 
there, watching each new 
piece being applied, the 
character started to emerge. 
By the time it was finished, 
even though | wasn't con- 
sciously making the attempt, 
I suddenly found myself 
speaking with an Irish bro- 
gue." 

In actuality, both Fox and 
Lea Thompson, who plays 
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ple. I'm also very proud to be 
a part of a trilogy of films 
that, if they do nothing else, 
allow people to check their 
problems at the door, sit 
down, and have a good 
time." 

Fox also acknowledges 
that Part Ill marks his final 
performance as Marty. "| 
think it's safe to say that I've 
uttered 'whoa, this is heavy!’ 
for the last time. Marty 
McFly is probably the last 
coming-of-age role that I'll 
ever get to play. I’m glad I've 
been able to stretch it out 
over the course of five 
years." 
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No feature film is complete without a bad guy and 
the Back to the Future films have plenty - but just to 


confuse you, they're nearl 
man - Biff Tannen! 


iff Tannen is a loud, 
Bs bully — but few 

people in Hill Valley say 
that to his face. He's the 
major bad guy in all the Back 
To The Future films, if in 
various guises. There's Biff 
himself at various ages, 
grandson Griff and their 
1885 ancestor, Buford Tan- 
nen. Biff and company are 
like a plague that infests and 
infects Hill Valley, at its worst 
transforming the entire area 
into an evil parody of its 
usual self. 

Worse still, Biff's blight is 
felt most by members of the 
McFly family. The very first 
time we see Biff he is 
humiliating George McFly, 
head of the family. 

The first sighting of Biff is 


y all versions of the same 


almost revolting. He has a 
body once athletic but now 
gone to seed. His thinning 
hair is scraped ludicrously 
across his head in a vain 
attempt to conceal his bald- 
ness. His clothes are ill- 
fitting, cheap and nasty — 
bad taste and colour clashes 
writ large. His attitude is 
intimidating, brash and 
coarse. This is a man people 
cross the street to avoid. 
Marty McFly gets home 
from school in 1985 and 
finds his father's car a wreck. 
Inside the house Biff is 
abusing George for not tell- 
ing him the car had a blind 
spot. In fact Biff totalled the 
car while drinking and driv- 
ing - at the same time! Not 
only does the bully refuse to 
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pay for the damage from his 
insurance, he has the nerve 
to ask who will pay the 
drycleaning bill, because he 
spilt beer all over his jacket in 
the crash! 

Next, Biff demands his 
reports which George is writ- 
ing for him - Biff is George's 
supervisor at their work- 
place but is so incompetent 
or lazy (or both) he coerces 
his staff into doing his work. 
When the browbeaten 
employee admits he hasn't 
finished them yet, Biff 
begins rapping his knuckles 
on George's head. This habi- 
tual, humiliating action is 
accompanied by Biff's stan- 
dard phrase: “Hello, hello, 
anybody home? Huh? Think, 
McFly, think!” Worst of all 
for Marty, his father starts 
laughing along at his own 
humiliation before Biff has 
even started in an effort to 
placate the bigger man. It's 











obvious this sort of incident 
has been happening for 
years, even decades. 

Thirty years in the past and 
the time travelling Marty 
gets to witness a virtually 
identical scene in Lou's cafe. 
This time the participants are 
Biff and George as teenagers 
in Hill Valley but the same 
stock phrases and actions are 
used by Biff to humiliate 
the unfortunate. Again the 
painful |rapping knuckles on 
the head, and the words: 
“Hello, hello, anybody 
home? Think, McFly, think!” 
Even in his bullying tactics, 
Biff is predictable and stag- 
nant. 

In 1985 Biff uses his senior 
work position to intimidate 
George. In 1955 both are just 
teenagers so Biff lacks that 
advantage. But he is very 
large and athletic while 
George is a shy, sensitive 
wimp. Despite this Biff still 
needs three goons - Match- 
stick, 3D and Skinhead - to 
reinforce his authority. 


Instead of work reports, 
George is doing Biff's home- 
work but the tactics remain 
the same. Such is Biff's 
stranglehold on the weaker 
boy's life, he forbids George 
to enter the cafe again! 

Next time we see the 1955 
Biff, he is harassing Marty's 
mother-to-be, Lorraine. Biff 
has an infatuation with her 
that lasts throughout his life 
- even in 2015 he is still 
telling Marty McFly Jr to "Say 
hi to your grandma for me”. 
But this incident takes place 
in the Hill Valley High School 
cafeteria. Lorraine slaps his 
face and only Marty's inter- 
vention stops Biff. He and 
the future boy face off for a 
fight but like most bullies 
Biff is actually a coward - 
when the discipline master 
Mr Strickland appears, Biff 
quickly backs down rather 
than get into trouble. 

Marty and Biff have 
another confrontation in Hill 
Valley's central meeting 


place, Courthouse Square. 


Biff and his cronies use Biff's 
pride and joy - a black 
convertible motorcar - to try 
to run Marty down, who's 
atop an impromptu skate- 
board. He escapes unscathed 
but Biff and company are 
humiliated when the car 
crashes into the back of a 
manure truck and have its 
load tip over them, filling up 
the vehicle. Biff swears 
vengeance for being shown 
up in front of virtually the 
whole town, showing his 
pigheadedness and inability 
to accept defeat. 

He gets a chance for 
revenge at the Enchantment 
Under The Sea dance. He rips 
Marty out of a parked car 
and gets his three cronies to 
hold the smaller boy. “You 
caused three hundred dol- 
lars damage to my car... I’m 
gonna take it out of your 
ass!” Biff pledges to Marty. 
But he is distracted by the 
chance to molest Lorraine 
and sends Marty off in the 
clutches of his bully boys. 





Fortunately, George unin- 
tentionally intervenes, sav- 
ing Lorraine. For the first 
time in his life the weaker 
teenager stands up to Biff. 
Biff nearly breaks George’s 
arm but proves to have 
something of a glass jaw 
himself - the smaller boy 
manages to knock him out 
with a single punch! 


in arty returns to 1985 
IV and finds a trans- 
formed Biff. Instead 
of being George's super- 
visor, Biff is now just a car 
cleaner and polisher, work- 
ing on the McFly family cars! 
He is meek, mild and.eager 
to please - a total reversal in 
character. George's punch 
thirty years before changed 
Biff a lot but as George 
himself admits: “I've had to 
stay on top of Biff ever since 
high school!” Still, this ver- 
sion in 1985 retains some 
menace. At the beginning of 
Back To The Future Part II 
Biff witnesses the flying 
DeLorean depart for the 
future and wonders aloud in 
dark, sinister tones: “What 
the hell is going on here?” 
Another Biff exists in 2015 
-the geriatric Biff, now aged 
seventy-eight. He still has 
the same bad taste and 
expressions, although he 
needs a cane with a metal set 
of knuckles on top to rap 


people onthe head, since his 
hands are now too feeble to 
hit anyone hard. This elderly 
Biff is still fairly meek and 
mild - he is now bullied by 
his grandson Griff. 

Griff is like the 1955 Biff 
but even larger than life. His 
eyes are wild, his voice in 
overdrive and violence vir- 
tually crackles from his fing- 
ertips. As Doc Brown tells 
Marty “He has a few short 
circuits in his bionic 


implants.” Even though Griff 
is a huge, imposing figure, 
he still needs three cronies to 
back himself up. 






























Griff is so stupid he is easily 
outdone by Marty. But old 
Biff has acquired the wisdom 
of age and recognises the 
flying DeLorean from thirty 
years before. He uses the 
time machine to take a 
sports almanac with all 
major sports results between 
the years 1950 and 2000 back 
in time and give it to his 
teenage self in 1955. This 
creates an alternative time 
line, which Marty discovers is 
much worse when he and 
Doc try to go back to their 
usual 1985 setting. 

Young Biff has used the 
book for a decades-long 
winning streak at gambling. 
With the fortune he made he 
created an industrial empire 
based around toxic wastes 
and other dubious subst- 
ances, all centred on Hill 
Valley. Biff's actions turn the 
area into a nightmarish 
world of murder, gambling 
and vices. His excesses 
dominate the town. Worst 
of all is a huge Las Vegas- 
style casino hotel called Biff 
Tannen's Pleasure Paradise, 
which now towers over 
Courthouse Square. 

Biff virtually owns and 
runs this evil 1985. The 
effects of this are worst for 
the McFly family. Marty's 















































brother Dave is an alcoholic, 
his sister Linda is in money 
trouble and George McFly is 
dead. 

In this reality Biff has 
achieved his wishes and 
forced Lorraine into mar- 
rying him but the union only 
continues because of Biff's 
emotional blackmails. 

This Biff is a power-crazed 
megalomaniac, manipulat- 
ing people for his own ends 
and prepared to stop at 
nothing to get what he 
wants. He even boasts to 
Marty about murdering 
George McFly! This is Biff at 
his worst—a huge contrast to 
the small-time bully seen at 
the start of Back To The 
Future! 


ut of course, in Back to 
B:: Future Ill we dis- 

cover that Biff's darker 
side is part of his family 
heritage. Buford “Mad Dog” 
Tannen, is the villain that 
pits himself against Marty 
and Doc in 1885. Along with 
his grizzly gang of three 
gunslingers, he seems to be 
where .the Tannen family 
went wrong. 














A born thief with a mur- 
derous streak, Buford Tan- 
nen is also as stupid as the 
Biff and Griff that follow 
him. He isn't funny and 
when it comes to chasing 
women he has all the charm 
of a full spittoon - except a 
spittoon has a handle. In 
1885, this energetic villain 
takes what he wants and 
he's a bullying character 
made even more dangerous 
because he carries a gun, 
something Biff Tannen 
never thought of. 

Yes, the Tannen family 
proves rotten throughout 
and it's only Marty's work 
that keeps them from suc- 
ceeding in their efforts to 
turn Hill Valley into a cess- 
pool — and you only have to 
see the alternate 1985, when 
Biff does get what he wants, 
to see the truth in that! 

Of course, you can't look 
at the villains of Back to the 
Future without at least a 
cursory glance at Mr Strick- 
land, the dictatorial teacher 
of Hill Valley High School. In 
the first film he's the bane of 
Marty's life, with a sneering 
attitude to anything and 
everything Marty tries to do 
to better himself. He really 
doesn't have much time for 
the McFly family, and you 
can imagine he gave George 
McFly a pretty hard time too, 
back in 1955. 

Even in the alternate 1985, 
Strickland’s still in there, 
trying to enforce an impossi- 
ble sense of discipline on a 
world gone mad, thanks to 
Biff Tannen's tampering 
with the time line. Back in 
1885, we find out just why 
Strickland is the way he is. 
His ancestor, Marshal Strick- 
land, was a stickler for 
discipline and he brought his 
son up to believe in it too - 
and pass that onto his son 
who we meet in 1955. When 
Buford Tannen shot the 
Marshal, it was the best 
possible way to ensure that 
trait ran in the family! 

It's only in Back to the 
Future III that we finally find 
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out that the bad guys of the 
three films have got the way 
they are. For Strickland, it's 
the death of his ancestor 
that triggers a crazed belief 
in discipline ih his family. 
Whether he'd have been like 
that anyway, we'll never 
know but we do know who 
to blame - Buford Tannen. 








Like the Tannens' that fol- 
low him, he's the cause of so 
much misery in Hill Valley 
that there can only be one 
colour in his heart - black! 
However, with the events of 
1885 and 1955 to go by it's 
surprising none of the family 
ever developed a mortal fear 
ofmanure... 


































































Christopher Lloyd has proved the perfect Doc Brown in 
the Back to the Future films - but he almost missed the 
opportunity to play the role... 


here are several actors 
| who can be instantly 
indentified to a single 
character role. For Chrisopher 
Lloyd, the recognition is 
twofold. He is readily known 
to televison audiences for 
his portrayal of spaced-out 
cabbie Jim Ignatowski in Taxi. 
More importantly for us, he's 
also well known as “Doc” 
Emmett Brown, the eccentric 
scientist whose time travelling 
DeLorean has brought us all 
so much adventure. 

Lloyd recalls that when he 
was initially contacted about 
playing the role in Back to the 
Future he had some doubts. 
He seriously considered 
passing on the project. “I was 
in Mexico when my agent 
called and told me these guys 
wanted to meet me," says the 
actor. "| was anxious to do a 
play I'd been offered, and I just 
wasn't sure that this was 
something | wanted to get 
involved with at that point. 
Luckily, Carol, my future wife, 
reminded me that I always 
told myself never to turn 
anything down without at 
least checking it out. After 
flying to Los Angeles and 
meeting Bob Zemeckis, Bob 
Gale and Neil Canton, | was 
ready to put on the wig and 
hop into the DeLorean." 

Originally conceiving the 
character of Doc Brown as 
“Sort of a cross between 
Leopold Stokowsky and 
Albert Einstein,” ^ Lloyd's 
portrayal has taken the role to 
untold dimensions. Constantly 
astounding and amusing 
fellow cast and crew members 
with outrageous improvisa- 
tion, his performance takes on 
a variety of facial and body 
contortions that are unique 
only to Lloyd. “Chris is very 
quiet on set,” says producer/ 
writer Bob Gale, “yet when it's 
time for him to act, he just 
turns something on and sud- 
denly Doc Brown is there. You 
wonder how much of it is 


conscious or if it's just an 
amazing instinct.” 

Lloyd himself admits that 
there are times when the 
character does take over the 
performance. “When | go into 
a scene," says the actor, "| 
usually know when I get 
there. Sometimes | don't 
know what I've done until | 
see it on screen!” 

The character of Doc 
Brown, however, does seem to 
know more than he's telling 
much of the time, but even he 
doesn't expect to fall in love in 
Back to the Future Part Ill. 
Christopher Lloyd admits that 
he didn't envision the unique 
turn his character would take 
some five years after the 
release of the first Back to the 
Future film. "| guess | didn't 
think about it any more than 
Doc did at the time,” he says. 
“Up until this point in his life, 
Doc has been disengaged and 
removed from that pursuit. In 
Back to the Future, when he 
and Marty are in the Fifties 
and talking about the 
“Enchantment Under the Sea’ 
dance, Doc refers to it as a 
‘rhythmic, ceremonial ritual.” 
He's just too busy to consider 
romance.” 


CHRISTOPHER . 


women. Even though he only 
mentions it in passing, | think 
it’s a significant moment for 
him in that he's finally starting 
to accept the concept of a 
relationship. 

“More than anything, | 
think Doc realizes he has 
nobody to share his sense of 
incessant curiosity and the 
thrill of discovery with. He 
values his realtionship with 
Marty, but he needs some- 
thing more. He enjoys being 
able to show Marty the 
wonders of the universe, but 
when Doc goes home, there's 
nobody there. Of course none 
of it really makes any sense, 
until he rescues a woman from 
the runaway buckboard and 
finds himself looking into 
Clara's eyes.” 

“He's fantastically romantic,” 
says Mary Steenburgen who 
playsClara Clayton. When Doc 
does meet the woman of 
his dreams, Lloyd had to 
add a previously unexplored 
dimensiontohischaracter "As 
he pulls her from the buck- 
board and into his saddle," 
says Lloyd, "in one sense, 
everything comes into focus 
for the Doc. But at the same 
time, he loses sight of some 
very important concerns. In 
thefirsttwo films, itistheDoc 
who makes the rules and sets 
the boundaries of the space- 


LLOYD 


Despite the fact that his 
romance doesn't occur until 
he arrives in the Old West, 
Lloyd points to a moment in 
Part Il where the audience 
gets a subtle hint of what 
might be in the offing. “In Part 
II Doc casually mentions to 
Marty that he's going to 
dismantle the time machine 
and possibly turn his attention 
to one of the other great 
unexplained mysteries of life — 
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time continuum.Whenhefalls 
in love, he ignores those rules 
more than Marty ever did!” 
Director Robert Zemeckis 
adds, “Although we've always 
known it to be the case, 
Chris proves in this movie that 
he’s much more than just a 
frenentic, hyperactive charac- 
ter. He is, in fact, a brilliant 
actor, capable of work that is 
moving and very touching.” 
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Y A f hat will the future 
V W be like? Back To 
y The Future Part II 
offers one answer, showing 
Hill Valley in 2015. The 
transformation of Courtyard 
Square is quite startling. 

It has been revived as Hill 
Valley's central meeting 
place by a new shopping 
development based around 
the Courthouse. The building 
has been renovated into 
Courthouse Mall, with more 
than seventy-five under- 
ground shops. But the clock 
tower remains, with the clock 
still stopped at 10.04. It seems 
the Hill Valley Preservation 
Society succeeded in saving 
the broken clock. The centre 
of the square is also restored 








and improved, now with 
picturesque pond and green- 
ery around it. 

The shops around the 
square are also gleaming and 
new, thriving with the revival 
of Hill Valley's heart. The 
Texaco service station seen in 
1955 and 1985 remains but is 
now robot-operated. it is on 
two levels, so the future's 
hovercars can land on the top 
for servicing. 

One of Hill Valley's cinemas 
is still there but is now a 
holographic theatre, playing 
"Jaws 19- this time it's really, 
really personal”. The film's 
director is Max Spielberg, son 
of Back To The Future's 
executive producer, Stephen 
Spielberg! A gigantic holo- 
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gram shark leaps down from 
the cinema hoarding and 
almost swallows a bewil- 
dered Marty McFly. 

Lou's Cafe is making a 
comeback, just like the rest 
of Courthouse Square. The 
cafeteria was reduced to 
being an arerobics fitness 
centre in 1985 but is now 
Cafe '80s, a nostalgia res- 
taurant styled after the 
relevant decade. Instead of 
waitresses the cafe has 
robots with video screen 
heads with Max Headroom- 
style versions of Eighties per- 
sonalities Michael Jackson, 
Ronald Reagan and Ayatol- 
lah Khomeni. Cash is rarely 
used - instead people’s 
thumbprints are used like 


credit cards for most transac- 
tions. Many other stores sur- 
round the square - a plastic 
surgery franchise “Bottoms 
up”, a robotics shop and an 
automated 7-Eleven conveni- 
ence store. 

A rare antiques shop has a 
window full of items com- 
monplace in the 1970s and 
1980s - Perrier water, a 
personal computer, hand- 
held vacuum cleaners, a 
video camera and a sports 
almanac with results for all 
major events between 1950 
and 2000. Flying cars travel 
across the sky and a holo- 
graphic billboard shows Gol- 
die Wilson Ill (grandson of 
Mayor Goldie Wilson from 
1985) advertising his chain of 
shops that convert any land- 
based vehicle into a hovercar. 


“The future is built on the 
present,” says production 
designer Rick Carter of 
Back the Future Part II's 
2015. “We didn't want to 
put up a bunch of spires, or 
a totally white highly 
glossed metallic city. We 
wanted something that 
you can relate to as being a 


















































part of your environment, 
despite the layering that 
progress has made. So 
many movies and science 
fiction stories look like one 
guy designed everything 
and built it all so that it 
looks uniform and high- 
tech. That's not the way 
the world is.” 


Another billboard promotes 
surfing vacations in Vietnam. 


The residents of Hill Valley 
seem affluent and happy. 
Most are in better physical 
condition than their 1985 
counterparts: fewer are 
obese or wear glasses. Medi- 
cine has made giant leaps 
forward in the preceding 
thirty years. There are rejuve- 
nation clinics where wrinkles 
can be removed, hair 
repaired, blood changed and 
internal organs like spleens 


and colons replaced. Bionic 
implants are also common. 


Talking about the 2015 of 
Back to the Future Part Il, 
director Zemeckis says 
“The idea of our future is 
not to belabour the 
hardware and technology 
aspects, although that 
does play a small part. 
What we tried to do was 
make the year 2015 fun 
from a pop culture 
standpoint. Our view is 
that those facets of the 
past societies which have 
become nostalgia to us — 
things like fashion, sports, 
advertising and the like, 
will have their 
counterparts in the 
future.” 


Clothing and fashion are 
different too. Shoes have 
power laces, jackets are self- 
adjusting, people wear 
videoglasses with tiny TV 
scenes on the inside of each 
lens. A current fad with 
teenagers is wearing your 
pants inside out! 


























Lea Thompson proves more than able to mother the 
McFly family - whatever time period they're from! 


A s most young actors 
ZN progress through their 
career, one of the most 
difficult stages they face is the 
transition from their portrayal 
of teens to being accepted by 
audiences in adult roles. Lea 
Thompson made that 
transition in the course of a 
single film, as she played high 
school teenager Lorraine 
Baines and the forty-seven 
year old housewife Lorraine 
McFly in Back to the Future. 

When she agreed to partici- 
pate in the Back to the Future 
sequels, she naturally assumed 
she would once again return 
tothe role of Lorraine. She was 
not, however, prepared for 
the number of different 
Lorraines she would ultimately 
play. In the altered 1985 of 
Part II Lorraine is still forty- 
seven, but her appearance 
and lifestyle have changed 
dramatically as the wife of Biff 
Tannen. Should any film 
maker need to cast the part of 
a sprightly septuagenarian, 
they need look no further 
than Thompson's perfor- 
mance as seventy-seven year 
old grandmother Lorraine in 
2015. 

"What makes Back to the 
Future films so wonderful for 
me as an actress, and | think 
for audiences as well,” says 
Thompson, “is that the film 
makers didn't try to cast 
someone who just looked like 
us in the older versions of our 
characters. It's essential to the 
story that the audience knows 
that it's the same actor playing 
the role, and hopefully they 
will accept us in our older 
characterizations. When they 
told me | would be playing 
both young and old Lorraine, | 
knew it would be a 
tremendous challenge. | 
couldn't wait to get started.” 

For Back to the Future Part 
Ill the actress reprises the role 
of Lorraine but had another 
pleasant surprise waiting for 
her. "I got my first Back to the 
Future character who isn't 


another incarnation of 
Lorraine. This was Maggie 
McFly, Marty's great-great- 
great grandmother.” 






for an actor to remember is 
that no matter what year your 
story is set in, people are just 
people, their urges, desires 
and frailties are the same from 
generation 


to generation. 
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“Maggie is an immigrant 
who comes from good Irish 
stock,” explains Lea. "I visited 
Ireland last year and met a 
woman there who | used as 
inspiration for Maggie. Also, 
I'm of Irish ancestry, and I saw 
a lot of righteous indignation 


in her character, which 
reminded me a lot of my own 
grandmother.” 


"The situations we portray 
in this film are a great deal 
funnier and a lot more com- 
fortable than was the reality 
of the Old West. Actually, if 
we were presenting a true 
depiction of 1885, | wouldn't 
have had much fun, since it 
was not a good time to be a 
woman in the West. Women 
worked extremely hard and 
had no rights. They couldn't 
own land, they couldn't have 
a passport and they had to 
skin a lot of rabbits!” 

“The most important thing 
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Everyone back then had the 
same feelings that we 
experience now, be it love, 
fear, greed or whatever. If you 
distance yourself too far. or 
become overly obsessed in 
being factually correct, you 
risk the possiblity of an 
audience not being able to 
relate to or accept your 
character. 

A native of Minneapolis, 
Thompson moved to New 
York at the age of nineteen 
after a stint in professional 
ballet and modern dance to 
pursue a career as an actress. 
Prior to Back to the Future, her 
work included a small role 
in Jaws 3-D, Tom Cruise's 
girlfriend in All the Right 
Moves and a teenage guerilla 
fighter in Red Dawn — more 
than enough variety to 
prepare her for the 
demanding work required in 
the Back to the Future films! 
























Back to the Future III brings 
us the final instalment in 
the “history” of Courthouse 
Square, the place which has 
taken Marty's breath away 
so many times during his 
time travels. From the pictur- 
esque feel of the square in 
1955, when the only alarm- 
ing thing is perhaps to be run 
over by a station wagon, 
Marty's seen the future and 
been shocked by a hologram 
shark! He's been buzzed 
by flying cars and un- 
surprised to see the Court- 
house Square Clock still isn't 
working. 

Even these sights, how- 
ever, still don't prepare him 
for 1885. Let's hear one of 


the townspeople describe 
the place in their own 
words... 

“Hill Valley? The best town 
in the west, and that's a fact. 
This place ain't going to 
become no ghost town, no 
sir — Hill Valley's going 
places! Course, the dust still 
catches the back of your 
throat as you come into 
town. | blame them cattle 
drives, stirring it up 'n' all. 
Still, you can always get a 
drink in the saloon to take 
that taste off. Must catch 
you though, if you've come 
in on one of them trains — 
much cleaner than the stage- 
coach! When that railway 
line is finished, it's going to 
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be the fastest way to get 
round the country, let me 
tell you! 

"Did you see the Boot Hill 
Cemetery as you came in? 
We got some pretty famous 
dead people buried here and 
that's a fact. | reckon it's 
spoiled some by that old 
Delgado mine. It's deserted 
now, but l'm sure glad 
Someone sealed it up. Gave 
me the chills, wondering 
what might be in there... 

"| have to admit there's 
nothing that new fangled 
about Hill Valley, unless you 
count the new Chinese laun- 
dry just off the square. Some 
of the newcomers, just in 
from Ireland or other partsof 




















Europe, why, they're ama- 
zed by that. I've seen them 
just drop their jaws in won- 
derment at the sight of our 
barber shop — reckon they 
ain't seen one outside of 
Chicago! 

"We've got plenty of other 
amenities, too. A general 
store - they just bought in 
some of that new fangled 
barbed wire, if you need to 
fence your homestead. 
There’s a newspaper office, 
the Marshal's office and 
even... a post office. Saw 
that new blacksmith coming 
out of there, rubbing his 
hands with glee, like he'd 
just written to his 
sweetheart or something. 
Maybe she's coming to the 


Festival on Saturday. That's 
when they get the new clock 
face you know - then what a 
sight the Courthouse Square 
will be! 

“Course, | like it already. 
Nothing finer than seeing 
the stars and stripes on a 
clean flag pole and it's right 
up to date - thirty eight stars 
on the flag. Took time to get 
a new one though, on 
account of Buford Tannen 
burning the last one, the 
scum. 

“That Wells Fargo building 
looks mighty fine and when 
they finish the Essex Theatre 
— well, that place is going 
to be the centre of the town. 
Oh, I know that old barn's 
still there, and that burnt out 
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cottage but things are 
changing so fast around 
here, | don't reckon they'll 
be there much longer. I'm 
not right sure about some of 
the clientele in that Palace 
saloon - but | think it looks 
great. 

“Yep, | can see great 
things ahead for Hill Valley 
sir, great things. Once the 
Marshal gets rid of some of 
the local rabble - ‘specially 
Mad Dog Tannen, even 
though he’s brought me 
some business — | reckon our 
town's going to be one of 
the busiest in the West! Now 
then sir, what sort of coffin 
would you like? | got one 
here that was never used... 
I can give you a good price!" 























MAKING 
MUSIC 


he original Back To The 
Ta movie wouldn't 

have had half of its 
spectacular effect without 
the broad, symphonic music 
score by composer Alan Sil- 
vestri. While featuring 
strong use of popular songs, 
it is Silvestri's underlying 
musical score which gives the 
film its underlying dynamic. 
In a style akin to John 
Williams in the Star Wars and 
Indiana Jones movies, Silves- 
tri provided a large, sweep- 
ing orchestral score which 
brought to life the film's 
characters, situations and its 
sense of exhilarating adven- 
ture. 

Alan Silvestri began his 
career as a player in the pop 
band Wayne Cochran and 
the C.C. Riders in the late 
1960's, eventually winding 
up unemployed in Los Ange- 
les. When a songwriter 
acquaintance gave him an 
offer to score a film, Silvestri 
jumped at the chance, in 
spite of the fact that he'd 
had absolutely no prior 
experience as a film com- 
poser. 

The film was The Dober- 
man Gang and it gave Silves- 
tri his start as a professional 
film scorer. He went on to 
write the music for several 
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season's of the tv show, 
CHiPS. But it was his next 
assignment, Romancing the 
Stone, that really propelled 
him into the limelight of film 
music, and launched an asso- 
ciation with director Robert 
Zemeckis that would lead to 
a repeated collaboration 
between the two on films 
like Who Framed Roger Rab- 
bit, televisions's Amazing 
Stories, and Back to the 
Future Il and Ill. 

Silvestri's biggest chal- 
lenge on scoring Back to the 
Future was finding a place 
for the score without con- 
flicting with its forefront 
rock numbers. Zemeckis and 
he decided that the score 
should not suggest the film's 
setting or time period, since 
the songs would do that. 
Instead, the score should 
heighten the film's drama 
and adventure. “We did not 
want to confuse the drama- 
tic side of the picture with 
the set, and we saw the rock 
and roll as part of the set,” 
Silvestri said. “With the 


exception of “The Power of 
Love” during the skateboard 
ride, the rock and roll pieces 
were source music, and they 
were used to create an 
environment of the 1950's. 
The score itself did not have 
to do with any particular 
time period. The score 
always played what was 
happening, story-wise.” 

Silvestri's music enlarged 
the story and the characters 
and ‚provided a sense of 
“size” to the story, elevating 
it above a simple small-town 
drama and creating a dyna- 
mic, larger-than-life adven- 
ture. “The picture was ulti- 
mately looked on, from the 
viewpoint of the music, as an 
epic-hero time-traveller sce- 
nario,” said Silvestri. The 
challenge here was that the 
whole story takes place in a 
small town, and there's 
nothing in the film’s setting 
that calls for the kind of 
large orchestral score that 
Zemeckis wanted. 

“It presented an interest- 
ing problem,” Silvestri said. 
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"Bob Zemeckis expressed it 
to me very clearly in his 
comparison with Romancing 
the Stone. He told me, 'Al, | 
don't have any jungles here. 
I don't have any big pictures 
in this whole film. So I'm 
depending on you to some- 
how give me a big movie.’ 
Because the visual aspect of 
Back to the Future was not 
that big, we opted to go for 
a big orchestral approach in 
terms of trying to give the 
story an adventurous, magi- 
cal feel to it.” 


mazingly, prior to 
A: Back to the 
“uture, Silvestri had 


only once worked with a 
large orchestra. The previous 
film. was Fandango, a 
coming-of-age drama from 
Stephen Spielberg's Amblin 
Productions, and Silvestri 
had virtually taught himself 
the rigors of symphonic scor- 
ing on that film. “My whole 
musical past had revolved 
around rhythm-section- 
oriented music. | was a rock- 
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track album, the record won 
a Grammy nomination for 
best instrumental from a 
motion picture and for best 
album, and the success of 
both film and score kept 
Silvestri at the forefront of 
new film composers. 
“Romancing the Stone 
was the one shot where you 
do something and, for what- 





ever reason, things worked 
and there you are. Back to 
the Future let me have a 
sense of consistency in the 
market place. It put my name 
on a parking place, so to 
speak, and that was defi- 
nitely a big step, career- 
wise.” 

When Back to the Future Il 
and /// were made, Silvestri 
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had a chance to rework the 
themes from the first film, 
link them with some vibrant 
new motifs dealing with 
new characters and the 
film’s futuristic setting, and 
integrate all of them into a 
new, thunderous symphonic 
score. The orchestra was also 
embellished by electronic 
instruments, particularly a 
Synclavier, which Silvestri 
uses to adapt (or “sample”) 
real-life sounds and then 
integrate them as part of the 
music. 

“A composer, especially 
for films, is constantly look- 
ing to extend the colouristic 
palette of the orchestra,” 
Silvestri said. “From that 
point of view, the Synclavier 
is a tremendous addition to 
orchestral colour. We'll 
have, for example, a bass 
drum playing a military 
march with the orchestra, 
and on the Synclavier we'll 
have the sound of a basket- 
ball in a large gymnasium, 
and somebody hitting a two- 
by-four on a wooden saw- 
horse, and all of these 
sounds mixed together give 
us the quality of this low-end 
sound, which would nor- 
mally just be played by a bass 
drum. Now we have a diffe- 
rent twist to it. The mix-and- 
match possibilities with elec- 
tronics are fantastic.” 

Alan's film music has 
extended over a wide range 
of film styles, from comedies 
like Outrageous Fortune and 
Overboard, adventures like 
Romancing the Stone and 
Flight of the Navigator, 
action thrillers like No Mercy 
and Delta Force, fantasies 
like Who Framed Roger Rab- 
bit and Mac and Me and 
science fiction horror films 
like Predator and The Abyss. 
His scores for the three Back 
to the Future films remain 
full of action, excitement 
and romance, and work 
together with the films’ 
other elements to create a 
spectacular cinematic adven- 
ture. 

Randall D. Larson 
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COULDITALL 
BE TRUE? 





world who hasn’t wished 

they could go back and 
change something they've 
done? Anybody who doesn't 
wish things had turned out 
differently at least once in 
their lives? Time travel, if it 
was real, would give you the 
ability to do it: to actually go 
back and rewrite history so 
that things happen diffe- 
rently. Or to go forward in 
time, seeing what might 
happen to you, or to the 
world. 

It all seems so simple in 
Back to the Future - just hop 
in a customized DeLorean, 
push the red button and 
there you are, twenty-five 


$ there anybody in the 





years ago, or twenty-five 
years hence. Can it really be 
as easy as /, II, III? 

No, of course it can't. 

Nobody understands time. 
Philosophers and scientists 
have tried to explain it over 
the centuries, but nobody 
yet knows what it is or how it 
works — so nobody knows 
whether a real time machine 
can be built. The best guess 
that anybody can come up 
with is that time is just 
another direction. This was 
Einstein's theory, anyway. In 
the same way that we have 
up or down, forward or 
backwards and left or right, 
we also have past and 
future. Time is thus a fourth 


"dimension". This immedi- 
ately raises a problem. 

We can move around 
easily in the usual three 
dimensions, but we're all 
travelling through time in 
the same direction at the 
same speed - like being 
stuck in traffic on some kind 
of "time motorway". Why 
can't we go backwards and 
forwards in time as easily as 
we can in space? And where 
is this fourth dimension? 
After all, we can look around 
and see the other three. The 
only direction we can "see" 
in time is backwards, and 
that's called memory. 

We may not be able to 
control which direction we 
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move through time, but 
there are ways of changing 
how fast we move through 
it. Einstein's theories of Spe- 
cial and General Relativity 
proved, using simple mathe- 
matics, that speed and grav- 
ity both alter time. Experi- 
ments have shown that 
clocks placed in fast moving 
aircraft run very slightly 
slower than clocks standing 
still, and clocks on the 
ground run very slightly 
slower than clocks in orbit in 
a spacecraft high above the 
Earth's surface. The differ- 
ences are so small that it 
takes sensitive equipment to 


spot them, but they are real. 

Einstein's theories suggest 
that anything travelling 
close to the speed of light 
(186,000 miles per second) 
will find time slowing down 
for them. To get this in 
perspective, imagine that 
Marty McFly takes a journey 
in Doc Emmett Brown's 
amazing car to the nearest 
star and back, travelling not 
through time but through 
space at half the speed of 
light, whilst his girlfriend, 
the beautiful Jennifer, stays 
at home. Marty would only 
be fifteen years older when 
he got back. Jennifer, on the 





other hand, would be eight- 
een years older. The faster 
Marty moves, the bigger the 
difference between their 
ages gets. 

Weird? Definitely. 

True? Undoubtedly. 

If time slows down as 
something travels closer and 
closer to the speed of light, 
does time stop when it 
travels at the speed of light? 
And if it travelled faster than 
the speed of light, would it 
travel backwards in time? 

Unfortunately not. One of 
Albert Einstein’s other pre- 
dictions was that objects get 
heavier as they travel faster. 





You don't feel heavier in a 
car or a train because they 
aren't nearly fast enough. 
Travelling at half the speed 
of light, however, you would 
weigh fifteen per cent more 
than you do now. Similarly, 
the length of an object gets 
smaller the faster it travels. 
So, if something was travell- 
ing at the speed of light it 
would be heavier than the 
entire universe and it 
wouldn't have any length at 
all. 

That, said Albert Einstein, 
is why things can’t travel at 
the speed of light. And that 
is why Doc Emmett Brown's 
amazing DeLorean car can't 
travel in time. Not that way, 
anyway. 


But there are other possi- 
bilities. 


ime acts very strangely 

| around black holes, for 
instance. Black holes 

are dead suns which have 
collapsed in on themselves 
and contain so much mass in 
such a small space that even 
light gets sucked into them 
and never comes out again. 
Inside a black hole there is a 
point known as a singularity, 
where so much star-material 
is squeezed into such a small 
space that the universe can't 
cope and starts to break 


down, and space and time 
don't exist any more. 

Some scientists believe 
that a singularity is a gate- 
way to somewhere else in 
space and in time. Remem- 
ber Disney's film The Black 
Hole? That's what happened 
to the heroes at the end. The 
problem is that anybody 
brave enough. (or stupid 
enough) to try and go 
through a singularity would 
be crushed to death before 
they got anywhere near it. 
Or would they? Some clever 
mathematics suggests that if 
a black hole is spinning 
(which it could be) then the 
singularity wouldn't be a 
point, it would be a ring, and 
it would be possible to get to 





it without getting squashed. 

It's difficult to imagine 
that Doc’ Brown would be 
stupid enough to build his 
car around a black hole, but 
then, anybody who makes 
deals with Libyan terrorists is 
capable of anything. 

So it might be possible 
after all? Well, maybe. One 
öf the things that makes 
people suspect that, despite 
the equations and the 
mathematics, time travel is 
inherently impossible is 
known to scientists and phi- 
losophers as the principle of 
causality. Causality means 


that some things have to 
happen in a particular order. 
If you throw a glass at a wall, 
the glass doesn’t smash 
before you pick it up and 
throw it, the picking up and 
throwing always has to come 
before the smashing. Causal- 
ity has never been proven, 
but most of the structure of 
modern science takes it for 
granted. Arguments about 
causality in time travel 
usually revolve around the 
Grandfather Paradox. 

This says that if time travel 
was possible then you could 
go back in time and kill your 
grandfather before he met 
your grandmother. If you did 
this then your father would 
never be born. And thus 
neither would you. And if 
you weren't born then you 
couldn't travel back in time. 
And if you couldn't travel 
back in time, you couldn't 
have killed your grand- 
father, in which case both 
your father and you would 
be born. Which means you 
could travel back in time 
and... 

You see the problem. It 
doesn't make sense. It's a 
paradox. 

And that is where we came 
in, with the Back to the 
Future films, because they 
concern paradoxes in time 
travel. 

The first paradox in Back 
to the Future occurs when 
Marty McFly travels back to 
1955 with Doc’ Emmett 
Brown and accidentally pre- 
vents his parents from falling 
in love at their High School 
dance. In essence it's a 
typical Grandfather Para- 
dox, because if Marty has 
made it impossible for them 
to marry in the future, he 
will never be born. If he is 
never born then he can't 
travel back in time and stop 
them from falling in love, 
but in that case they will 
marry and he will be born... 

Marty, not worried about 
the philosophy behind it all, 
saves the day by getting 
Mom and Dad together 














again, but when he gets 
back to is own time he finds 
that he hasn't quite repaired 
his original mistake, because 
the “present” he gets back 
to isn’t quite the same as the 
“present” he left. 

This illustrates perfectly 
another scientific. theory 
concerning time. The idea is 
that whenever something 
happens which could have a 
number of outcomes (like 
tossing a coin, for instance) 
the universe splits into a 
number of different bran- 
ches. In one branch the coin 
lands heads uppermost, in 
another one tails. In a third 
universe, perhaps, the coin 
lands on its edge. These 
other universes are hidden 
from us; we cannot see them 
or travel to them. We're 
stuck in one of the possibili- 
ties, but there are other 
“us's” in other possible para- 
llel universes. What Marty 
has done at the end of Back 
to the Future is caused a 
branching of the universe. 
The “present” he returns to 
is not the one he left — it's a 
different one where his 
father is a successful writer. 

The same thing happens in 
Back to the Future Il (engag- 
ingly subtitled Paradox). Due 
to Marty's clumsiness, a 


future version of his old 
enemy Biff Tanner causes 
another branch in time by 
providing his younger (1955) 
self with the results of all the 
main sporting events 
between 1950 and the year 
2015. Biff, given this fund of 
knowledge, makes a packet 
over the intervening years, 
takes control of the town 
and marries Marty's mother. 
As before, when Marty tries 
to get back to the “present” 
he finds it's not the one he 
was expecting. 

Why is he worried? If these 
parallel universes sit side by 
side and are all equally real, 
why can't he just find his way 
back to his own one? Well, 
the version of the theory 
used in Back to the Future is 
slightly different from the 
classic scientific one. Time in 
the films is more like 
Clapham Junction - a maze 
ofbranching tracks, only one 
of which time is actually 
travelling along, like a very 
long train. Marty's actions in 
1955 have altered the points, 
and time's train is heading 
along a different track. 

The problem with this is, 
how does Marty remember 
what the “other” present, 
the one he came from, was 
like? His memories should 
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have altered as well, to 
match in with the new path 
that time has taken. He 
shouldn't be able to work 
out that things have 
changed. After all, his entire 
past has changed as well. He 
has nothing to compare the 
“new” present against. 

Strangely enough, the 
grown-up versions of Jen- 
nifer and himself that Marty 
finds in the year 2015 can't 
remember any of their time- 
travelling adventures. 
Perhaps ali this to-ing and 
fro-ing has a detrimental 
effect upon the memory. 

You can worry about the 
science all you want to, but it 
doesn't alter the entertain- 
ment value of the films one 
little bit. The time travel in 
Back to the Future is almost 
certainly impossible now 
and forever, but who cares? 
The same applies to space 
travel, but Star Wars, Close 
Encounters of the Third Kind 
and ET — The Extraterrestrial 
are still three of the top 
money-making films of all 
time. Back to the Future Ill 
involves more time travel, 
more paradoxes, more 
impossible things. And it's 
even better than the first 
two! 
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